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REPORT ON AMERICAN CULTURE - V

ART

By JEAN CHARLOT

o acmizvE pEPTH in this survey, being myself a painter,
naturlly enough 1 shall put the emphass o painting. Archi-
tecture and seulpture are equally song expssons of our
national art and cach rates a study of its own. However, par-
allels are easily drawn n the arts that |llummc all
e through th sty of the one. Rellections on the plce
society, an important part of the e

, rer

Mnu nbuauslv than in other countries, a cleavage exists
in our United States between the few and the many in their
velationship to the arts, Men wellversed in the lore of mod-
em ant—dealers, critics, museum men, collectors—are but a
minority. They constitute i the most amculnc group
fi s f s Thele egaoions, il paibidied by s
media here as well as abroad, make news and make law. 1
feel it would be misleading to confine this survey 1o the opi

plement, T also wis}
pact, on the common man whom, as Lincoln musingly said,
God must love most as He created so many men like that.
There may b a leson in lending an cr 0 the axly heard
hesitant voice of the many. As an antidote to the pronounce-
ments from the inner sanclum, it may be fitting to gz\'her
the opinion, if any, of those we could refer to without preju-
Eaeen

ere in America the strain—a tugof-war in fact—between
expert and non-expert in the mater of art is more obvious
and also more disuressing than in Europe or in Mexico. Per-
has decpoted homogencous taditons fecd there o con
sciousness of art, magnified at times into a national aset.
the States the xpert both bemoans the fact of, and pndes
in, his cultural isolation, Whatever he says is never meant
to represent the people at large, nor even intended to sway

vty o bis e, Some éxpers, caried vy by the

unusualness of their calling, stress what for the unin
passes for mysteries, In tum, the average man, balfled o
far from convinced by what he s, ks e from the
unknown quantity that art has up into an ivory tow-
e
mon man's mumbled defense, ‘T don't know anything about
sounds less humble and more mulish in the
ratio that art styles plunge into a stratosphere of abstraction.
Despairing of ever understanding what goes on in museums
3 oai gallkis, e ok i e Yodom vicenly Thi
Ol Mase pinings he acknowedges may be “Washingion
Crossing the Delaware” and “The Spirit of 17/6 Norman
Rockwals covees Full sl his esbete arbitons
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ps at this time when an impasse seems reached, a
et S proposed o be el Latwesel the

dhtes nd the unwashed, and o rapprochement sempled
Astonishingly, a good plea could be md
ing in defense of the inarticulates. IF

a peace, resuled, art again could be (041 e bl
patrimony. It was 5o in the last century where artists, both

tury and the members of the ashmn school, whose models
ot etk e o stre

e Anmory Stow, staged in New York in 1913, is the
acknowledged tuming point. Experts hail it as a capital
event that ushered in modern art for our continent. If one
dared arclae the choughts of the inartclacs, he Arm
ory scen from their angle is more in the nat
Bl e e s
onto the American scenc sped the dilution of an art uy

i Lelancy of the show lored
a foreign accent. They became,

if one may say so without intending a perados, expatriates

living in their own country.
e cement that may bring fast again those in the know
reated far From the

and those out of it is what art is still cr

Every small local show I have seen or juried
prises and at times beauties, come to through innocence and
a lack of recipes. The fierce artificial light that beats on the
brow of Grandma Moses is ju:
as a reminder of other amateurs,
devoted to local land and local lore. All over the States, they
weave a sort of patchwork quilt of art works that speak for
ven though not all may stand up against the
brutal and mysterious standard called “museum caliber.”

i perience 1 have had of our provincial
resources was on a trip thiough New Mexico with a friend
well-versed in local lore. Our tour took us through backroads
foom village o ilage among people mestly Spanishspeak:
ing. These families had been for generations at their job of
painting santos and of sculpturing bultos. The open work-
shops gave on the street. Works of three generations were
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displiyed on wetled bouds, Works sl in the making
formed a living backsround to the static display. What im-
Belocmio e i e s
communiy whete he arst sl has bis plic, sands a5 an
squal to the smith as baker. His art is mmed with-
e A
B et R
cities. visual art that the common man loves and that
brows do not disregard is the art of the funnies. Here
sureealism is taken for granted. It is the one form of art that
is a daily fare of all, or at least a must for most. Though
genius is as rare in funnies as in other forms of art, it exists.
R i i e G s
and his Krazy Kat are enshrined for keeps in the temple of
fame, whereas it appears probable that many a rm:.-m artist.
of today is fated 1o be stopped at the threshold

.
style acknowledged. By conjuring rslationships rarely or
S an s Mk e e

however, are not distinet from those used by
brand of painters, men far from the vanguard, mostly ana-
thema their names to the orthodos art gourmet. Petty real

ism—an_sppllion hat fs i ane tame i of which

to justify on stylistic grounds,
renderings, are identical with those of magic realism. The
obieets and pople represenied, howeres, e smupilousy

what neither was nor could be. The faithfulness of petty
realism to objective reality may prove truly magic once our
generations are gone. Lowbrows may be justified in the
ong run!

Gl s i
byways, and face now the more orthodox fields of art. Art
‘magazines, art critics, museums and collectors, have culled
from out of the diversity a few trends, a few painters. Ortho
dox art is that shown in art galleries of repute, collected by
an elite and, for example, sent to other countries, to Paris
enice, to represent our country. Having lived myself for
decades in faroff places, my visits to New York and its gal-
leries have been sporadic. It would be casy to ry and re-
consteuct what it is I missed of the evolution of our modern
art with the help of books and slides, but I feel that x owe
you, rather than a digest, a first hand report. I will 5
O
0, these visits afforded me one advantage, comparative cross-

n Charlot, equally noted for his murals and baok illus-
ions, e beojesut of Art at the University of I

2

Sections, as it were, into the continuity of art evolution. The
Tocus of our story shall be a New York gallery that special-
izes in the latest trends. The visitors in the showroom, con-
noisseurs all, remain pretty mucl me. The style of the
Bk i e e
spaced visits.
wenty years ago, the main lever of modern art was
distortion. Inspired by African and South Pacific carvings,
painters managed in their works to pack an impact based on
natural proportions and from what
one could call organic pulchritude. To make the spectator
conscious of the boldness involved, the painter could deal
only with a very limited subject matter. To distort the pro-
portions of a hippopotamus or of a rose would be meaning-
ul only for a zoologist or for a botanist. The one subject
matter of whic ns have cognizance, that they know
visually, and better still from inside out, is the human body.
Violence made to the human anatomy, even though it be
only makebelicve, clicits in all humans a response. The
P T e e
classical art: for very different reasons from the Greeks, they
100 were limited mostly to representations of the nude. It
wasa time wlhen onloolesfelt Bbari,tred mlered ways
1o act what they saw on the canvases, their ges-
tures to the Hpeeen of Negro wﬂoﬂmlwm
[ e b
abstract expressionism was the thing. Art was to do things
1o people ot anymere by conjuring unusual forms, albet

mans, if any, were mer
nature so drastically s to a
e e B
heavy with pigment, frecly slashed on or piled up in art
fully discondan chords Absat xpressioniom spread i
he spetators subtetancously,dee ino wlat e could call
e spirtal innard, dark, formls regions of the uncon
S e a0/ Rl e i e
eifncstais) dbnd ot o it casloms of the hapes aod
colors of noses, craniums and cyes, but more subtly of the
souls. These and their moods were as

varied, and of as many motley tastes as were those

ey
other souls collected by the diabolical gourmet, Bonbon, in
Poc’s frightening tale.

Gallery goers, then, mimed what they saw in other ways

ceasing to look outwards, and by dipping decp into self. 1¢
any gesture accompanied_the rite, it was aimed between
one's stomach, to the spleen, presumably
the organ o the ind of inrspescti

my next visit, some seven years e ihe New vy
gﬂllery featured abstract impressionism. For the uninitiated,
R e
Pigments vere aain brushed frecly, sashed and piled up
minus form. owever, affordec
sense of space, of air and o use a
word that would have been anathema but litle before, deco-
rativeness shyly pecked out in spite of the boldness displayed.

Tae Crrric



A dilution of natural landscape was found rampant just un
der the abstract skin. Catalogue titles referred 1o a locus on
carh,and even a i of doy. Moner’s vatelles were vely
canon or pattern for the new art.
rs, Jmoving. that landscape was. vlved, had
d their ritual gestures. The old impressionist ap-
proach was revived; hends wagged and. epes. halFalit as if
y strong sunlight. In the best of these works one
anew of the ancient elixir: Monet's pleasure
before Nature's beauty, that at times did transcend pleasure
and reach true dilection, the pleasure beyond pleasure that
Poussin, the classicist of the seventeenth century, stated to
be the aim and the end of true art.

Nowadays, the scenery on the gallery wall and the doings
of gallery goers are once more renewed. The boundless, pat
ternless, featureless picture is usually achieved by means
I i s et e beck of fingers and
wrist. Thrown on or trickled, the pigment spreads blob over
1t wnnl e e s el oxnletnss s . Often
e texture, a single color, sum up the new styl
4 soblc moie shall o e, bt st to what snecocld
venture to call a peak of epic monotony. In tune with the
new style, the gallery-goers look blank.

I s not the frst time that nothing, or to use the preg
nan Spanish Fom the e, bas seemed 1o ulll all ful
ness for a gen Mystics, long before artists, dwelt
With the iada, Spanish. seventesnthicentury sants wrote
movingly of their odyssey within the black night of the
snl. At being craftsmen, have more rarely felt so swayed
e material object that is the picture, the
r the four comforting straight
panish mystics were denuded

e b e
“night” that is the new style may be raher the expression
of a plenitude than of an emptiness. Only in our generation
has the painter become acquainted with the art forms of
all races and all times. Together with art shows, picture-
books have filled his head to saturation with the untold
wealth of a “museu walls. ed
term is meant to denote a progress, but walls after all are
a sine qua non for windows and these alone may afford
focused vistas. Before the present day artists are displayed
the art reasures of all the world as Satan did spread all
kingdoms before Christ. It is a sore temptation for the p:

o beleve hat ol thes Kingdoms are i, Hence =
willingness to choose among S, the Head of
all minbow colors el s it de mamane g e
blend o ol a black. In both cases, too much color
mmumm Likewise, the painter's s, bis
ot signify a surfeit, the quality of ec

without choleo that 1 & unque treit oF our day.

a single t

and waiting for their hard-to-ga

FouR_cross cut within the last twenty
years through the continuity of art evolution, are sufficient
to suggest the richness and the By U e i

Sty et Map o el & o it e ey Buch
painter believes, or at least hopes, that the evolution of styles
will stand still now that a new style, his own, has been
bom. OF the practitioners of painting, the great majority
L o 8 it B
fore it is ready to be discarded, before a violent reaction sets
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Jsan Charke, feoured spoker ot symposum sesion e, end
chairmon Nina Poleym, of St. Benet’s Chica
in engincered by a disenting geni,
copted, bas i fact o become sandard
e of saturation has
5 ok e i phih i Fibndbye e
happen, we should look for some element now bypassed
and despised, some forgotten stuff that can be raised anew
as a banner and as a batlecall. My own guess, that in no
way pretends to be a prophecy, is that there will be a re
vival of didactic art, sequences tied together by a_complex
subject matter, unabashedly historical. There will be re-
estimates of dead masters in the light of the new terms.
Rivera, so promply dismissed today as a mere story teller,
will come into_his own as a stylist. Grant Wood also will
Te.studied. in the mow lighy and his “Weshington Guttig
the Cherry Tree” hailed as a forerunner. For those who
ook towards Paris for a needed reassurance that this will
never come 10 pass, there as here, there are symptoms of
ge: Bermard Buffer in his st show, srely ed hie
pisodes from the story of
Jleic wis banes and dhirges asic

style has to be ac-
With abstraction,

come o p

of Are,

Shcats ubd Moislge 5 Ao
Let s rm from e o the artmaler, the anis. He i

el Vel et

i et ibiscald
et o 0 e o s o, i

the dominantly mercantile

thing one does. Here the emphasis is on art as somet
one buys. As yet, we lack in the United States a virtue that
could be more simply descrbed s @ sene of comtinuiy,
When 1 was a small Frenchman, cach summer in Poissy 1
S g0 Mass it sy e e G Bl
mothee of St. Louis, built there in the thirteenth century.
The building and its art 1 took for granted. As I prayed, T
soaked in unconsciously a vast segment of history and of
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arthistory. In our portion of the Americas we lack such an
art alive and grown mossy with use in its natural habitat.
‘The art we never had by birthright we bought. Our mu-
seums are like herbariums compared with parks and jungles.
Plns once o surdy growth dried out, and are fltened
between the sheet i

Wil s s b e ol
ing of art as.something one buys could be of advantage for
the artist, what with a bullish art market and soaring
that even e dhe headlnes. Why i it then that he fol-
lowing simple syllogism amuses one as if it was a lau

i A B ufiable. Artics make st Thersiiee srtids
ace iy

to the American sc the pre-eminence of the
L e s i cither produes nor
retails goods. In a card game he would be called a kibitzer.
B
kets and analyzes potential ones. H rough the
R e e SR
in evry garge and frsen food i every po. The middle
L il
MRt e s T L
Fst Fonds The pric ha th aist has o pay to be i e
with our society is to accept the manifold mlms“aunns of
il o s il ey G M ke
In the United States, between the artmaker and the art-
bive bkl e ey

o launch succestlly any merchandi, it shoud be en-
e exclusivity and popu-
Ianxv Most of the mereantile rites that are so impressively
our own automatically get into gear around art. The “pack-
aging” of art becomes an art in itslf. A natural way of sell
ing it is prestige, the very same lever that sells French per-
fumes and fosions Thus o collect st s bocome 2 guar.
antee of culture literacy. Muse penings may be social
events as breathtaking as the e
ier collection.

Mach moe dificult s the othe fcet of he middleman's
task, that of creating a demand by proving to the people
ik ey e e g bt
that art and people do not mix, and that hard work shall be
needed to remedy this sad statc of affairs. In truth, if things
ate o be Jusibed by diee use oy the gomine s of
art a 100 vague and too transcendent to carry convie-

G he i e i e

tean bed and the democratic mold. Art is said to be g

for you. Its therapeutic effects are extolled. It increases your
il

ificial
ze trends. They present. =
5 ¢ s e wie s it ek st
Bets are taken and the winner takes all. Works written in
this mode about modern art are readable and even exciting.
sense 0 mos than the subjest. hey tres.
e body that

e pranuclnh
artistapplied not long ago for a place at an institute of
advanced studies, he was gently shoved aside: the statutes
had noprovision made for artists, only for arthistor

On the totem pole of art the artist is low man. Riding
him, topping him, one sees critics, museum men, dealers

2%

and collectors. That the equilibrium of the human pyramid
is literally based on the artist does not mean mucl
One museum director, queried about his peculiarpolicies
of inclusions and excusions, published a curt efoinder that
se. ing indiscreet 1r\d as such, illuminating,
Vi Mg plae o “Allitle boy’s dream had
SRS S e
mpervious as a sphinx he
d the eld. The plyers sweated and gied, hey
oot ko foinss they were cheered or booed. All the
e blow of is b e

e pcculmr sevup nflucnes the at
2 Au sly d

maker and his working w are notorio
e Lot e T e et it p

ers into functional tasks by forcing them into an excruciat-
ing mold of realism. We feel free to criticize this state of
affair, but fail to realize how the pressure that capitalism
xerts is scarcely less severe. Many an American art-maker,
for no more complex a reason than a family to clothe and

Pasternak, half defying, halfsubduet
director, or the composer, Shostakovich,
dof their genivs the beter to mtch an inflble ordr
a more subtle and less drastic form of surrender.
Mleni oo ohas  hat makes our cvlzation tck
work hard to transform tl iseless art-object into useful mer-
e e sbiicre s b v il
the more enticing because there is this time no question
of putting his art to crass uses. On the contrary, the dealer
will insist on art for art’s sake exclusively, and the painter's
status remains unsullied. As is true of a boxer’s manager,
the job of the dealer includes the secking and the foment”
ing of fame for his artst. One drawback is that pictures,
onc they bave become adverted brand products, mt not
depart from expected standards. The output of each artist
should be recognized at a glance, be typically “as advertised.”
What was once a genuine expression of 4 rare moment in
the painter's life, when enthusiasm, passion, vision, fused
nto 2 personal style, becomes cast into a mask. The man
may grow. He may change his mood and his creed. Yet he
shall Jive and die wearing over his truc features the cast
semblance of what once had been himself long ago.
at of painters who have not yiclded to semi-commer
cial jobs, and have failed o join the stable of an artdealer?
“There is an insistent small voice—one could call it historical
awarenes—hat wggess hat tomorrow’s rcognised O
Master may well p dhese men, unsuceess-
ol o the b of e and e e
be worst, would our culture show no interest whatsoever in

(Continued on page 79)
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Symposium participants: Richard Breen, Williom B. Ready, Jeon
Charo, e B loodand S Petr Covr, 07, ool
of tha Deportment o Library Science, Rotar
frees you from a sense of rmpnnslbllxw your only respon-
“buuy i to your alent, by, o o e world take care of it

Sl
*ind. yet, with il thi, the Beats have their moments
Every now and then, in m the Road, there is somethi
human and funny and t The car is stopped by a
st el 5 the Wist md  frmbiaeed beautiful inno-
cent young girl comes to the edge of the road to look at
our carfull of unshaven \mndm and they are genuinely
it o et Inmneente gnd. beauty. 1 Jubilee,
there is a meditation before a crucifix which is beautiful
and sincere and ouching I Allen Ginsberg's poem “Ameri
” the

mitment, that it is only by decisions and resolutions that one
walks into xhe more spaciou £ 1

lieve that const he only freedom, but

il oo b e e e e o
that they are wanted and needed, and that there is a great
deal of work to be done.

Tae bright spots on the preieale the skill
o e ncy with which writing is ight in the
colleges. In some circles it is considered Iasl\vonable to speak
s, inside colleges or anyplace else, as i

thinking writer
search on his own. The fallacy in this reasoning is that the
beginning writer is often all intentions and little production,

e e e e

and a weting course can act s pumprrimer. No writer
s constantly swept by inspiration. Most of writing is hard
Bt on et o the ho e e duys ben
the writer hates the very thought of going to his typewriter.
The writing course demands that a student get a certain
amount of words done by a deadline, and this is an excel

Aucusr-SgprEnmER, 1959

lent discipline for a person who is in earnest about writing.
Tur

P
among young writers, A tiny handful manage to gt slong
writing serious fiction on a fulltime basis, but most of the

not in line with their primary interest
while others supplement their incomes by doing articles. In
New York ity quite a few writers are to be found in ad-
setising, ox kg for tie Lucs exgonsseion,  carah
percentage have discovered that they can make a really hand-
e e e
one or two weeks of the month free for writing fiction. The
er inherent in some of these occupations is that they
will influence the writer's style in an unfortunate manner,
but on the other hand they have the virtue of supporting
ee o

experiences and
which hemay well be abeto use as mateial n s more s

rious efforts.
nhes source of money i the foundaton grant, and
s advantages and disadvantages. Thete is no
S Iauable

q e sl o
it e mms than do the foundations of to-
ould be outraged if the John
Fotendfon. sssgoiol b it . ol o et B
ting that he dedicate his novel or symphony to the Chairman
of the Board of the John Doe Corporation, which finances
the foundation. The foundations bend o
suggest that the artist is not in any way responsible to them,
and it seems that they may bend too far. It is a different mat-
ter for a publisher to give an author substantial amounts of
money as_ advances against the sale of the novel on which
he is working. When an author is living on an advance he
has the incentive of fecling that it is a loan against his fu-
o carngs, and this st i prodeion of he work
in progress. The publisher is likely to ask him how it is
ScilhgtahigtaFarl Fogueatidnpervas . Hiskowroe:
has access to the skilled cditorial advce of his publishers.
fa less restrictive
e foundations often e
e e sl it
ihe novel which the
mon

however, it seems that the publisher, with his pointed ques-
tions about how the work is going, may stimulate the artist
to do more work of a high quality than the foundation which
requires only a_ semi-annual progress report. On the other
hand it is true that a rich foundation may be able to help a
young writer whose work s not yet of publishable quality.
Since publishers often lose money on publis]

good quality, they can hardly be asked to support writers
who are ot yet publishable, no matter how great their po-

2



the various exchange programs, cither the USIA, or its
Voice of America program, or the State Department itsclf
asking ot information o intolcing ¢ Viing musican
ther or sequesing our paripsion in 3
oahidevoid e b e
would be interested in some of the ques-
tions 1 recently attempted to answer on just such a pro-
gram for the Voice of Americ:
Have any new creative “classical” compositions been
witten in America during the past few years® Are there
any new

sic. Perhaps you

thropic foundations assist young American musicians? What
is the general price range for the opera in American cities?
Are the prices within the range of the average American?
What rle do Ansicn loundatons ply in Deling or
chestras and opera compan hat musica
carried on in American high schools and colleges
I have enumerated a few of these questions as an in
cation of the kind of thing that those in charge of the Voice
of America know thei liseners atound the word ae ner
ested in hearing. T do hem as having other signi-
0 s e B el
e L
ook back, for a moment, y, almost a genera-
e et e Very gcmum exiement and
musical progress that took place right in this city of Chi
ler an carlier step toward government cn:oungcmcnl ot
the arts. It was the Illinois Symphony Orchestra that gave
some s e concns e dusing e oy of the WA,
oncerts that cven in. th orable days of the Chicago
Symphony Orchesta wnde Fredrick Sk wee cubtast
ing for their progressive spirit and their fine exceution.
‘When I sometimes.
Tine Ats o the cabint

®

me to have a somew

the one that points out that the railioads are this very mo-

ment striving o bring into being a cabinet member for

transportation, while many scientists are secking a way to

push through the appointment of
Ye

Secretary of Science.

Health, Education and Welfare and the Depa
State. (1 should add, by the way, that in Washington I am
regularly invited to concerts which indicate stll another kind

overment support of the ats, concrs by the Agecul
ture Symphony, the Department of Com mphony,
R
Force, and the Marines.

Actually, thus, we are involved in a very real way, gov-
emmentally, with the suppot of the ars. T would ke
see his suppont sengihencd, boadened, lgiin,
SR el
B A e e
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Who can predict the future of the arts and of musi

America, any more than we can predict our coming achieve
‘ments in medicine, or in education or in any of the ficlds
dhat cllnge us these dos?

part of any of the future is bright. Up to
o have said L L e o

highest caliber. Regardless of the kind of music in question,
whether it is opera, symphony, chamber music or solo writ
country are producing as fine

that the United States is educating and
inning intrpetive ariss of g igh qualiy s chote of

of the rest of the wold These clims are ot made
with 315 G i seem Bowitl &= Chauin i ey
e i e e S
surveying the current world music scene, and as facts of
st imoriance in such 0 s

s 12 S mlio (4 B Srulonof Ene acaiiy

and the performing arts, has not been true until the prese:

i ey e
pearance at the close of the fist World War, and undl
the curent gencraon of superb performers emerged, be-
ginning chiefly in the same years, but more especial
the 1930

e
must somehow take place is plain: we must
cultivate in our native atmosphere the kind of climate in
MR thoroughly at home, where they

only proper and intelligen
their gifts of expression before people who personally know
and love the sounds of music.

Art
(Continued from page 26)

art, these men would go on painting. To use Cezanne's stik-
ing simile, they make art as a snail makes its ooze. When
at work, the true painter docs not mean t prove @ point
or to launch a style, o to  sccumulte fressurs o His
He works because work i one way he knows
6 1 bl o whit pover Ghigns s furacts, derseid
ing to be bomn.

is kind of artist dimly realizes that the game of living,
as played by his contemporaries, is not one of his own
choosing. He would like to be appraised for what he is, a
crfisman a illed asany mechanc, ceating objcs os i
portant to man as any car, r rocket. Instead, he
inds il e bl B
trust iF they el il any Gl cnii e
on 1o be han that dusive, slen, pasive ineless ol
ek that Rovisin st by the il Fllcion  The
core of such an art, reachi spectator through the
sense, sl the pes of spiitaly. A¢ such o e, he
physical art object encloses a virtue close to the nature of
a sacramental. No wonder ‘he.. tat the S
is only care hat of pror himsclf the validity of an
e Sl e e

il
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